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I’ve been wondering, how many baritones does 
it take to change a light bulb? 
 
Baritones don’t change light bulbs, but they will 
stand around and tell the other guys how it 
should be done! 

ATTRACTING NEW MEMBERS 

by Tim Walton 
 

W 
hat are the best methods to attract new 
members?  Asking and Performance  

 

According to BHS research among new 
members, 54% joined because someone asked 

them.  33% joined because they saw or heard a 

barbershop performance  
 
Together these two recruiting methods yielded 
87% of all of the new members. No, we should not 
ignore other media and methods, but it surprised 
me that the above two methods yield such a high 
rate of return.  
 
The most effective method is to simply to ask men 
to come and sing with us. If you don't ask, they 
probably will not ask you. Who should you ask? 
Simple, ask all of the men you come in contact 
with. Friends, neighbors, relatives, co-workers, 
choir members, in short, every man you come in 
contact with. To be effective YOU have to ask, 
and then follow up.  
 
The second most effective recruiting tool is per-
formances. Just like the #1 method, if we don't 
perform, it will not work. Also, for performance to 
be effective, we must sing and perform WELL. 
Few men would want to join a group of guys who 
do not sing and perform well. But if we sing and 
perform well, many guys will want to be a part of 
the chorus.  
 
If it sounds simple, it is because it IS simple. Ask 
constantly and sing and perform often and well. 
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VOCAL EDUCATION SERIES 

Part 2 Breath Control & Better Singing 
by Rene Torres 

Masters Of Harmony Chorus 
via  The Voice of Rushmore 

 
[In Part 1 the author dealt with warming up the 
voice and related matters. The exercises he rec-
ommends here can be done separately or in con-
junction with a warm-up session. Though some 
of the exercises for breath control should be 
done daily, so should vocal warm-ups, but that 
isn’t always feasible for the amateur singer]. 
 

Y 
ou do it thousands of times a day. You do 
it 24 hours a day, seven days a week. You 
don’t even think about it. But if you can’t 
breathe – even for a few seconds – your 

body certainly lets you know fast! 
 

It’s a natural process 
 
Breathing is natural, normal, easy, unconscious, 
and effortless. There is no reason why breathing 
while singing should be any different. Yet it’s 
amazing to observe the contortions and gyrations 
that some singers go through to make singing a 
reality. We are going to discuss how you can 
achieve a natural, easy breath while singing and, 
therefore, a natural, easy singing voice. 
 

Vocal exercise is the key 
 
There are two objectives to doing breathing exer-
cises. One is to be able to have a longer singing 
phrase, and the other is to have a smoother use 
of the air column as you deplete the supply. The 
former objective requires exercises to increase 
your vital lung capacity. All things being equal, 
the more air you can store, the longer the phrase 
you can sing. The latter objective is met by exer-
cising the muscles that control the inflow and out-
flow of air so that they function smoothly. This is 
generally accomplished by good physical condi-
tioning and muscle toning. 
 

• Maximizing lung capacity 
 
It is important for the singer to maximize vital 

lung capacity because this makes the biggest 
difference in the quality and beauty of singing to 
be achieved. By having a greater capacity for air, 
your phrases can be sung without tension and 
with emphasis on nuances. To be a good singer, 
you have to know how to breathe properly. An 
intake of breath, preferably fast and smooth, in-
volves the relaxation of muscles, whereas an out-
flow of breath in singing involves the controlled 
contraction of muscles. 
 

• Maximizing airflow 

 
There is an expression known as “drop like a 
pear” when taking a breath. This means: Open 
the mouth wide enough to get all the air you can 
in the shortest possible time, relax the diaphragm 
muscle down and out without pushing, and let 
physics take its course by drawing in the breath 
and filling the lungs “from the bottom up.” Not do-
ing this is one of the biggest mistakes in begin-
ning singers, and one of the main reasons for 
having insufficient singing breath. If you raise 
your shoulders to breathe in, or if you forcibly ex-
pand your chest, you will get air into the lungs all 
right, but the air will fill the upper part of the 
lungs, and make filling the lower part more diffi-
cult, if not impossible. Not only that, feeling a full 
chest of air may trick you into thinking you have 
your lungs full, and this is not necessarily so. The 
trick is to let the diaphragm relax and, therefore, 
draw in the air from the bottom. 
 
Practice doing this a few times a day. Begin by 
exhaling all the air you possibly can. Then, stand-
ing erect, but not rigid, simply open your mouth 
and at the same time relax your diaphragm, let-
ting the air rush in of its own accord before you 
expand the upper chest. If you have a “spare tire” 
around your waist, it will be pushed out as if you 
were exaggerating it. This is normal, and to be 
expected. It may not look pretty, but it works! As 
you get used to dropping like this, you will begin 
to see that relaxing in all directions around your 
stomach tends to allow in even more air. Be es-
pecially conscious of the relaxation of the mus-
cles at stomach level on each side of the spinal 
column, and finally the rising of the chest as the 
last of the air is taken in. 
 

(Continued on page 3) 
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(Continued from page 2) 

Getting through the three stages of singing  
 
You will get through the three stages of singing 
once youhave gotten the hang of “dropping like a 
pear.” In the first stage, every time you sing, you 
will be consciously aware of how you are breath-
ing, and it will mean no end of distraction to your 
voice. Your timing will be off, you will feel very 
self-conscious as you sing, and everything will 
seem to be coming unglued. However, this is 
normal. Keep it up, and you will progress to stage 
two.  
 
At this point, you will be less conscious of your 
breathing as you start to develop “muscle mem-
ory” and experiment with the breath and its use in 
singing. In the last stage, when everything is inte-
grated, you are singing better than before, and 
you are glad you went through all the hassle. 
 

Learning to use air efficiently 
 
There are two useful exercises to train the mus-
cles for smooth operation. The first one should 
be done while relaxed and comfortable. The sec-
ond can be done anywhere and any time, even 
while driving on the freeway! 
 

• Reading 

 
Find a long article in a newspaper or magazine, 
one that would take several minutes to read at a 
normal pace. Cut out and save the article as you 
will be using it many times. Take a full breath and 
start reading the article aloud in a normal tone of 
voice. Do not pause for punctuation and do not 
take a breath. Actually, the article is just a con-
venient string of words for you to utter. Keep go-
ing until you have no breath left. Mark the point at 
which you stopped. Then do it again with the ex-
press purpose in mind to go farther than the pre-
vious time, even if it is just one word more. Do it 
a third time, again marking where you stopped. 
The total time of this exercise will be four or five 
minutes. If you do it every day, you will be 

amazed how much more you can read as time 
passes. More importantly, as you read, you will 
find yourself coming in contact with feelings and 
sensations in your body that tell you how much 
breath is left. This process will allow you to con-
sciously change the pace of the reading in order 
to “beat” your previous record. Then, when you 
sing, these same sensations will tell you how to 
properly complete each phrase. 
 

• Recitation 

 
The other exercise involves reciting numbers out 
loud until you cannot go any further. You remem-
ber the number at which you stopped and, in a 
subsequent exercise, try to go farther. This exer-
cise can be done anywhere.  
 
The well-produced voice always seems to have 
more breath “in reserve” at the end of a phrase, 
no matter how difficult or complex its nuances. 
The poorly trained singer always seems to be 
gasping and in distress. 
 

A few more pointers 
 
Remember to fully exhale any unused air before 
you “tank up” again. Remember also, that having 
good breath control alone is not enough to make 
you a good singer. Vocal pitch and tone color re-
quire a certain amount of energy and muscle bal-
ance. You need more than good breath to 
achieve a precise attack on a note. The instanta-
neous melding of vowel, pitch, and intensity is 
possible only when you have a balance and 
smooth maintenance of breathing tension. Don’t 
think of breath control as saving the breath for 
later notes. If you do that, the energy necessary 
for an efficient tone is lost. These factors are con-
sidered part of vocal technique, the subject of the 
next article. 
 

(continued next  month) 

VOCAL EDUCATION SERIES 

Part 2 (continued) 

Are youyouyouyou ready 

to perform? 
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TEXT OF THE ORIGINAL LETTER  

from the HarmoNet 
 
April 6, 1938 
Tulsa, Oklahoma 
 
Gentlemen: In this age of Dictators and Government control of everything, about the only privilege 
guaranteed by the Bill of Rights not in some way supervised or directed, is the art of Barber Shop 
Quartet singing. Without doubt we still have the right of "peaceable assembly" which I am advised by 
competent legal authority includes quartet singing. The writers of this letter have for a long time 
thought that something should be done to encourage the enjoyment of this last remaining vestige of 
human liberty. Therefore, we have decided to hold a songfest on the Roof Garden of the Tulsa Club 
on Monday April 11, at six-thirty p.m. A Dutch lunch will be served. 
 
After several months of research, and investigation, we are convinced that your record warrants our 
tendering you the honor of joining this group. We sincerely trust that you will not fail us. 
 
As evidence of the work that your Committee has done in this connection, we enclose a compilation 
of most of the good old fashioned Barber Shop Quartet songs which we trust you will look over and 
familiarize yourself with. Bring this list with you. It is our purpose to start right in at the first, sing 
every song, in numerical order, plow right down the middle, and let the chips fall where they will. 
What could be sweeter than ten or twelve perfectly synchronized male voices singing "Dear Old 
Girl!" Just thinking about it brought back to your Committee fond memories of a moonlight night, a 
hay ride and the soft young blonde summer visitor from Kansas City we dated on that occasion 
years ago. 
 
Do not forget the date, and make every effort to be present, telephone us if convenient. We will have 
a private room and so will not be embarrassed by the curiosity of the vulgar public. You may bring a 
fellow singer if you desire. 
 
Harmoniously yours, 
 
Rupert I. Hall, Royal Keeper of the Minor Keys, 
 
O.C. Cash, Third Temporary Assistant Vice-Chairman.  
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FRIDAY NIGHT QUARTET SEMIFINALS 
 
MT Renaissance            6:34 PM 
1 Not So Much               6:42 PM 
2 Sunset                        6:50 PM 
3 On Demand                6:58 PM 
4 Truetones                   7:06 PM 
5 Gatorland                    7:14 PM 
6 Apackalypse Now       7:22 PM 
7 Xtraordinaires             7:30 PM 
8 Sounds of Sebring      7:38 PM 
9 Tropical  Blend            7:46 PM 
10 Genetix                     7:54 PM 
 

INTERMISSION - 15 minutes 

 

11 Seniors.com              8:01 PM 
12 Polyfonix                   8:24 PM 
13 70 something            8:32 PM 
14 Next Level                 8:40 PM 
15 High Tide                  8:48 PM 
16 PBQ                           8:56 PM 
17 Great Nashville Singout         9:04 PM 
18 Outatime                   9:12 PM 
19 Rounders                  9:20 PM 
20 Wise Guys                9:28 PM 

 

SATURDAY AFTERNOON CHORUS FINALS 
 
MT Dick Dreger Mem. Chorus    11:04 AM 
1 Ft Walton Beach                       11:14 AM 
2 Melbourne                                 11:24 AM 
3 Hernando County                     11:34 AM 
4 Sebring                                      11:44 AM 
5 Winter Park                                11:54 AM 
6 Naples/Ft Myers                       12:04 PM 

 

INTERMISSION - 10 minutes 

 
7 Miami                                          12:24 PM 
8 Florida Gulf Coast                    12:34 PM 
9 Central Florida                          12:44 PM 
10 Sarasota                                  12:54 PM 
11 Ft Lauderdale                         1:04 PM 
12 Tampa                                     1:14 PM 

 

SATURDAY NIGHT QUARTET FINALS 
 
MT                                  6:34 PM 
1                                     6:42 PM 
2                                     6:50 PM 
3                                     6:58 PM 
4                                     7:06 PM 
5                                     7:24 PM 
6                                     7:32 PM 
7                                     7:40 PM 
8                                     7:48 PM 
9                                     7:56 PM 
 

INTERMISSION 

 

SHOW OF CHAMPIONS 

CONTEST LOOP 

from Sunshine District Website 

 
SATURDAY MORNING CHORUS WARM UP 

 
             7:00 - 8:00 
 

Ft Walton Beach             C 
Hernando                         D 
Melbourne                       Omni 
 
             8:00 - 9:00 
 

Winter Park                      A 
Florida Gulf Coast          B 
Sebring                             C 
Naples Ft Myers             D 
Miami                               Omni 
 
             9:00 - 10:00 
 
Dick Dreger Memorial Chorus     B 
Sarasota                          C 
Central Florida                 D 
Ft Lauderdale                  Omni 
 
             10:00 - 11:00 
 

Tampa                             C 



CONTEST BUSSING 

from Sunshine District Website 
 

For those who (like your editor) who are staying 
at the “overflow” hotel. 
 

Crowne Plaza Hotel to Omni Hotel loop 
 

Friday, May 2, 2008 
 
1:30 PM - 1 bus starting at Crowne Plaza 
2:00 PM - House of Delegates meeting at Omni 
 
5:30 PM - 7:00 PM - 3 buses in loop 
6:30 PM - Quartet Semi Finals at TUCPA 
 
10:00 PM - 3 buses starting at Omni 
11:00 PM - 12:00 midnight - 1 bus in loop 
 

Saturday, May 3, 2008 
 

6:30 AM - 1 bus starting at Crowne Plaza 
 
9:30 AM - 11:30 AM - 3 buses in loop 
11:00 AM - Chorus contest at TUCPA 
 
1:45 PM - 2:30 PM - 3 buses starting at Omni 
2:30 PM - 4:00 PM 1 bus in loop 
 
5:00 PM - 1 bus starting at Crowne Plaza 
5:30 PM - 7:00 PM - 3 buses in loop 
6:30 PM - Quartet Finals at TUCPA 
 
9:45 PM - 11:00 PM - 3 buses starting at Omni 
 
11:00 PM - 1:00 AM - 1 bus in loop 
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IT’S NOT TOO SOON 

by Bill Vockell 
 

S 
ome of us are not very good at approach-
ing people to buy tickets. The Big Orange 
members are really bad at it. Ken Moyer is 
not one of them. He would ask a cop who 

just gave him a speeding ticket to buy two tickets 
from him for a barbershop show. Bill Cotter sends 
tickets to his list and offers them their money back 
if they don’t like the show. John Banks must be 
coercive because I’ve heard that he asks his buy-
ers if they have “relatives in the old country”. 
 
I am not in that group; my sales are not that easy. 
So allow me to share a couple of ideas with you to 
help you with that daunting project. One reason 
you might not approach someone to sell tickets is 
that you are not proud of what you are selling. 
Why would someone pay money to see me per-
form? Well, are YOU proud of the product? You 
will have to be sure before you can convince 
somebody else to pay you to see the show. And 
while you are asking yourself some questions, 
consider whether the quartets are the show are 
top shelf. Work your attitude around until you can 
answer an enthusiastic “Yes” to all of the above. 
 
Make a list-NOW-of all potential buyers. Send 
them a show flyer and a short note touting the 
show, encouraging the to block out the date while 
inviting them to call you for tickets before they’re 
gone. Make sure you enthusiasm shines through. 
Three weeks before the show, call them (don’t 
email or write again) to make sure you are on their 
radar. Remind them that they can order on line. 
 
As an aside, offer a potential Big Orange singer 
two complimentary tickets (that you pay for) as an 
investment in your next “Man of Note”. My first 
visit to the Big Orange was triggered by two 
“freebies” from Chuck Griffith. Three of my Men of 
Note guys came this way. Do not forget to call the 
freebie recipient during the following week to seal 
the deal. 
 
How would you like to receive a standing ovation 
from a full Florida Theater? 
 
Start NOW! 

submitted by Lou Richardson 
 
Two attorneys went into a diner and ordered two 
drinks. Then they produced sandwiches from 
their briefcases and started to eat. The owner 
became quite concerned and marched over and 
told them, "You can't eat your own sandwiches 
in here!" 
 
The attorneys looked at each other, shrugged 
their shoulders, and then exchanged sand-
wiches. 
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ARE YOU COACHABLE? 

by Tom Roan, Chorus Director 
from Scoops & Swipes 

 

I ’ve mentioned this before, but It’s worth re-
peating.  One of my first mentors told me I 
was a pleasure to work with because I actu-
ally remembered and USED the things he 

taught me.  Directors and coaches throughout 
the society hold this hope dear to their heart 
every time they work with someone.  What a joy 
it is to share knowledge one week, and see or 
hear someone else using that knowledge the 
next week.  As a director, teacher, coach, or sim-
ply as a fellow barbershopper, it’s fulfilling to 
know something didn’t go in one ear and out the 
other! 
 
When the director talks to you about your sing-
ing, volume, vowels, etc., you should feel as if 
he’s sharing knowledge, not just “telling you what 
to do!”  Is the director coachable?  They better 
be… or they’re done growing.  Directors are re-
quired to openly accept coaching in front of a live 
chorus in order to be certified.  So don’t think he 
or she doesn’t know what it feels like to be 
coached in front of the whole chorus.  Remem-
ber, we are ALL striving together for a common 
goal. 
 
Did Larry Bird have a coach?  Did Luciano Pava-
rotti have a coach?  The answer to both is obvi-
ously… YES!  The very best at what they do, and 
still they openly accept coaching.  It is difficult 
when I offer a suggestion or try to help a fellow 
barbershopper, and the reply I get is how they’ve 
been singing barbershop for 38 years and have 
sung on the international stage four times.  What 
a great accomplishment!  But I’m saddened be-
cause it tells me they are living in the past, and 
not focused on the joy and happiness that bar-
bershop still offers them now.  It tells me they are 
probably not open to adjusting to today’s chorus, 
and might be considered uncoachable. 
 
The truth is… we should ALL be coachable.  It’s 
impossible to objectively judge your performance 
when YOU are one of the performers!  Coaching 
is a positive, not a negative.  It is feedback, NOT 
criticism!  I’m very proud with the strides this cho-

SINGING TIPS 

from Par For The Chorus 
 

S 
ometimes you find yourself forgetting the 
next phrase, or missing that pitch on a 
high note or in a tough pattern. Me, too. I 
found this happening more often when I 

hadn’t practiced for a couple of days. This same 
loss of skill plagued me when I ran races in High 
School track and when I played a trombone a 
half-century ago, so age must not cause all my 
troubles. 
 
Well, I talked with a young professional singer-
friend, and asked whether he noticed loss of con-
trol after a day or two of not singing. He said that, 
yes, he noticed a loss of quality after one day, 
and he was sure others noticed it after he had 
gone two days without singing. WOW! 
 
I now practice every time I drive the car. Between 
the Bose car stereo system turned to loud and 
my yodeling, the young rappers in neighboring 
vehicles don’t stand a chance. With the price of 
gas, I now drive less and often can be seen and 
heard sitting in the car, parked in the driveway. 

rus has made the past few months.  It used to be 
like pulling teeth to get most guys singing in front 
of the chorus, whether octet or quartet.  Now we 
AL:L do it! 
 
That’s a huge accomplishment guys!  There isn’t 
a man among us who hasn’t faced the chorus in 
a state of total nervous hell.  Keep learning and 

gaining confidence.  Don’t ever fear coaching, 
take it… and run with it! 
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fifths more loudly than other parts of the chord. 
 
Staying out of the way means the bari must do 
whatever he can to enhance the musical flow. 
Maintain vowel integrity, energize singable con-
sonants and soften hard consonants. Most of the 
time it is desirable to substitute softer consonants 
for the hard ones, like using d instead of t. The 
substitutions must be subtle, however. Don't hit 
the listener over the head with the fact that you 
are using a different consonant. 
 
Most rules have exceptions, but if you adopt 
these general suggestions, you will be well on 
your way to becoming a great baritone. Now, if 
we could only find a bass that deserves you! 
 

RON'S 10 TIPS FOR BETTER BARITONES 
 

1. Produce sound correctly.  
2. Balance to the lead, but…  
3. Tune to the bass.  
4. Know what part of the chord you are 

singing.  
5. Sing thirds and fifths a little sharp, 

AND….  
6. Sing minor (barbershop) sevenths a bit 

flat.  
7. Balance to the melody.  
8. In general, roots and fifths should be a 

little louder than other notes in the chord.  
9. Extend the duration of vowels  
10. Reduce the duration and percussiveness 

of consonants. 

HOW TO BE A 

GREAT BARITONE 

by Ron Knickerbocker 
The Regents, 1974 champion 

 

T 
here are only two things one must do to 
be a great baritone: use proper vocal pro-
duction and understand (and obey) the 
baritone's job description. For purposes 

of this discussion, let's pretend we all produce 
sound correctly and focus on the job. A quartet 
baritone or baritone section in a chorus has three 
basic responsibilities: 

tuning chords 

balancing chords  

staying out of the way. (Some people, 
mostly basses, feel that the bari has a 
fourth job -- making the bass sound 
good -- but I won't address the impossi-
ble here.) 

 

In both tuning and balancing it is critical to know 
what part of the chord you are singing. For 
mathematical reasons, fifths should be sung a 
tad sharp, and minor (barbershop) sevenths 
need to be tuned a bit flat. Thirds should be sung 
sharp, because we habitually sing them way too 
flat). As a general rule, it is easier to tune to the 
bass than to the lead. 
 
A bari's balance responsibility is dictated by two 
things. The first is where your note is with respect 
to the melody. Bari notes above the melody need 
to be sung somewhat softer (how much softer 
depends on how far above the melody your note 
is), while notes below the melody should be sung 
relatively louder. Some coaches maintain that 
balancing isn't necessary as long as your quality 
matches that of the lead. I agree that a bari can 
sing a bit more loudly if he matches the lead well, 
but the melody must still be predominant. Thus, 
balance is no less important than it used to be 
thought, just a little easier to do. The second fac-
tor in balancing chords is the part of the chord 
you are singing. As a general rule, sing roots and 
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REHEARSAL SCHEDULE 
 
Thu       01 May      San Jose Church of Christ 
Thu       08 May      San Jose Church of Christ 
Thu       15 May      San Jose Church of Christ 

Mon*    19 May      San Jose Church of Christ 
Thu       29 May      San Jose Church of Christ 
 
Thu       05 Jun      San Jose Church of Christ 

Mon*    09 Jun      San Jose Church of Christ 
Thu       19 Jun      San Jose Church of Christ 
Thu       26 Jun      San Jose Church of Christ 
 
Thu       03 Jul        San Jose Church of Christ 
Thu       10 Jul        San Jose Church of Christ 

Mon*    14 Jul        San Jose Church of Christ 
Thu       24 Jul        San Jose Church of Christ 
Thu       31 Jul        San Jose Church of Christ 

DISTRICT SCHEDULE 
 
10 May               Singing For Life Blood Drive 
07 Jun               Chapter Show   Tampa Bay 
12-14 Jun          Harmony Explosion       Orlando 
13-15 Jun          Sizzle                Orlando 
29 Jun - 05 Jul  International      Nashville 
27 Jul - 03Aug  Harmony Univ   St Joseph 
29 Aug-01 Sep  Labor Day Jamboree     Orlando 
19-21 Sep         Regional Fest   Panhandle 
10-12 Oct          Fall Convention Jacksonville 
13 Dec              Chapter Show   Tampa Bay 

BIRTHDAYS 
 

Mike Flynn                      05/26 
Rick Garceau                 05/31 
Bob Lau                          05/02 
Ken Mason                     05/14 
Frank Nosalek                05/28 
Mike Sobolewski            05/13 
Richard Studstill             05/25 

PERFORMANCE SCHEDULE 
 
Fri         02 May              Spring Contest 
Sat       03 May              Spring Contest 
Fri         09 May              St Mark’s Church Show 
Sat       10 May              Singing For Life 
Sat       28 Jun               Annual Show 

FUND RAISING SCHEDULE 
 
Sat       10 May              Steve Harvey 
Fri         16 May              Women of Faith 
Sat       17 May              Women of Faith 
Sat       14 Jun               Rowdy Frynds Tour 
Sat       30 Aug              Kenny Chesney 

NEWEST MEMBERS 

by Tim Walton 
 
             Pat Campbell                  April 
             Joe Murrell                      February 
             Howdy Russell III            February 
             Dave Medvidofsky          January 

RECENT GUESTS 

by Tim Walton 
 
             Christian Barbenec         Jason Bodie 
             Ed Cain                            Claude Cassedy 
             Arch Copeland                Kevin Dean 
             Dan Horton                     John Lokenberg 
             Craig Parker                   Jeff Walton 

WELCOME 
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MEET THE MEMBER MEET THE MEMBER 

Bill Cotter 
 
I was born in Buffalo NY in 1933, and have been 
barbershopping since 1981.  I am married and 
have 3 children and 4 grandchildren.  I attended 
J. U. 
 
I have lived in Buffalo NY and Newark NJ.  Other 
places I’ve visited include England, Scorland, Ire-
land, France, Portugal, Czech Republic, Slova-
kia, Hungary, Austria, Italy, Monaco, Greece, 
Lebanon, and Syria. 
 
My musical background includes HS Band 
(trombone), Drum & Bugle Corps (baritone), and 
Glee Club (2nd Tenor).  Professionally, I am a 
State Farm agent, and have been a Johnson & 
Johnson representative.  I served in the US Navy 
for 4 years as an AD3. 
 
When I’m not singing, I like to go to movies and 
theatre.  Besides singing, I am good at cross-
words and history.  The thing I’m most proud of is 
my family. 
 
The wildest thing I’ve ever done is sleep in the 
safety net 80 feet above ocean on the prow of 
the USS F.D.R.  My most embarrassing moment 
is missing movement by oversleeping. 

Dave Medvidofsky 
 
I was born in Keene NH in 1963, and have just 
begun barbershopping.  I am married and have 3 
children.  I attended Franklin Pierce University 
where I earned both Bachelor’s and Master’s De-
grees. 
 
Places I’ve visited include El Salvador, Guate-
mala, Peurto Rico, and just about every major 
US city. 
 
My musical background includes Tuba, Trumpet, 
HS Drama and Chorus, including All-State Cho-
rus.  Professionally, I am an Assistant Vice Presi-
dent of Corporate Strategy for an insurance com-
pany. 
 
When I’m not singing, I like to read American his-
tory, go to the gym, watch the Red Sox, and 
spend time with my family.  The thing I’m most 
proud of is graduating from college, first in my 
class, while working full time and raising a family. 
 
The Big O is a way to reconnect to my chorus 
days with a nice balance between fun and com-
petitive expectations. 
 
The wildest thing I’ve ever done will have to go 
unspoken until my kids are older! 



ARTICLES 
 
Article and column submissions are solicited. 
Help make this a better bulletin.  Send me stuff! 
The deadline for the Apr edition is 29 May. 
Items without a byline are from the Editor. 
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DIRECTING TEAM 

Tony DeRosa 
Front Line 
Director 

Chuck Griffith 
Director 
Emeritus 

Mike Schriver 
Associate 
Director 

Jack Feeney 
Associate 
Director 

Bob Squires 
Associate 
Director 

OTHER CHAPTER LEADERS 

Bill Vockell 
Performance 
Coordinator 

Ken Moyer 
Chorus 

Manager 

Rick Pugh 
Logistics 

Team 

George Breedon 
Membership 

Team 

Dave Parker 
Youth 

In Harmony 

George Breedon 
Youth 

In Harmony 

Dick Nickel 
Grants 
Team 

Dave Parker 
Grants 
Team 

Mike Sobolewski 
Big O Bucks 
Coordinator 

John Alexander 
Bulletin 
Editor 

Rick Morin 
Big O Bucks 

Treasurer 

See your name in print 

submit an article 

Or somethingsomethingsomethingsomething! 

Barry Flynn 
Logistics 

Team 
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BOARD OF DIRECTORS 

Jerry Johnson 
Chapter 

President 

Bill Vockell 
VP Music & 
Performance 

Jack Feeney 
VP Marketing 

& PR 

Tim Walton 
VP 

Membership 

Ron Lendvay 
Chapter 

Treasurer 

Wally Plosky 
Chapter 

Secretary 

Charlie Young 
Immediate 

Past President 

Bill Vockell 
Member 
At Large 

Ken Moyer 
Member 
At Large 

Mike Sobolewski 
Member 
At Large 

John Alexander 
Member 
At Large 

Mike Ward 
Member 
At Large 

MUSIC TEAM 

Bill Vockell 
VP Music & 
Performance 

Marc Cammer 
Lead 

Sec Ldr 

Mike Schriver 
Lead 

Asst Sec Ldr 

Bob Squires 
Bass 

Sec Ldr 

John Alexander 
Bass 

Asst Sec Ldr 

Imagine 100 men on the risers 

Be a singer-bringer 

Bob Breedon 
Bari 

Sec Ldr 

Dan Kulik 
Tenor 

Sec Ldr 

Dan Proctor 
Learning Materials 

Coordinator 

Barry Flynn 
Lead 

Asst Sec Ldr 

Jack Feeney 
Bass 

Asst Sec Ldr 

Dan Proctor 
Bari 

Asst Sec Ldr 

Mike Sobolewski 
Visual 

Coordinator 


